
Tiziana DellaRovere, Librettist. (Phoenix, Oregon) The story, libretto, and poetry of the Canticle of the Black Madonna 
were created by author, artist, mystical poet, and teacher Tiziana DellaRovere. She has dedicated more than three 
decades to creating, developing, and practicing the “Descent,” a methodology for healing the deep psyche. Through 
this process and the many workshops, courses, private sessions, and organizations she has founded—including the 
501.c.3 nonprofit Adorata, of which Anima Mundi Productions is an artistic initiative—Tiziana has successfully healed 
thousands of people. 

Born in Milan, Italy, Ms. DellaRovere studied at the University of Milan (Law), the California College of Arts and Crafts (Painting 
and Sculpture), San Francisco State University (Clinical Psychology), and seminary at the Liberal Church of Antioch, where she was 
among the first women ordained as a priest. She is the author of Adorata: The Path of Enlovement, The Adorata Codes of Love, and 
Sacred Fire: Rites of Passage and Rituals of Worship.  For The Canticle of the Black Madonna, her libretto draws on classical elements, 
such as the Greek Chorus and the archetype of the warrior articulated in Homer’s The Odyssey, while interweaving contemporary 
influences such as Jungian psychology, groundbreaking research in PTSD treatment, and current events of the last five years. 

Ethan Gans-Morse, Composer. (Phoenix, Oregon) Ethan is the Executive Director of Anima Mundi Productions, 
the founder of the Ambrosia Ensemble, and a performer and teacher. His works have been performed by numerous 
ensembles, including the Portland Vocal Consort (winner of the 2010 Composer Competition), Chorus Austin, the 
American Creators Ensemble, the Quartetto Indaco, the Fireworks Ensemble, and the Eugene Contemporary Chamber 
Ensemble. His music has been presented and premiered at the Music Today Festival, the Vanguard Concert Series, the 
Oregon Composers Forum, the highSCORE Festival (Pavia, Italy), the Oregon Bach Festival Composers Symposium 

(Eugene, Oregon), the Instrumenta Oaxaca Festival (Oaxaca, Mexico), and the Ashland Winter Fine Arts Festival (Ashland, Oregon). 
Ethan’s work unites his love of Renaissance and Baroque music with his passion for new, socially relevant art that inspires human 
connection. He holds a Master’s degree from the University of Oregon (Music Composition), and a Bachelor’s degree from Macalester 
College (Music & Linguistics).

Kristine McIntyre, Director. (Portland, Oregon) Kristine began her career at the San Francisco Opera and Metropolitan 
Opera in New York and is a leading director in the staging of dramatic and exciting productions of new and contemporary 
works. In addition to the world premiere of The Canticle of the Black Madonna, her 2014 directorial projects include 
Robert Aldridge’s Grammy-Awarding winning opera Elmer Gantry for Tulsa Opera, Jake Heggie’s Dead Man Walking 
for both Madison Opera and Des Moines Metro Opera, La Boheme for New Orleans Opera, The Pearl Fishers for Utah 
Opera, Otello for Pittsburgh Opera, and a film-noir inspired recreation of Don Giovanni for Sacramento Opera. Ms. 

McIntyre has trained opera singers at the Santa Fe Opera, San Francisco Opera, Portland Opera, and Pittsburgh Opera and she 
regularly writes and directs operatic adaptations for Portland Opera-To-Go.
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C
Ryan Heller, Music Director. (Austin, Texas) Ryan is the Conductor and Artistic Director of Chorus Austin. 
When not in Texas, Mr. Heller has served as the Conductor and Artistic Director of the Southwest Washington 
Symphony, the Portland Vocal Consort, the award-winning Pride of Portland Chorus of Sweet Adelines 
International, the Columbia Chorale of Oregon, and as Musical Director of a wide variety of productions 
throughout the West Coast, including Brigadoon, Pirates of Penzance, H.M.S. Pinafore, Sweeney Todd, Annie, 
Company and Into the Woods. Ryan has appeared and/or recorded with groups such as the Portland Opera, 

William Hall Master Chorale, Choral Cross-Ties, Portland Baroque Orchestra, Cappella Romana, Lakewood Theater 
Company and the Broadway Rose Theater Company.

Michael Mayes, ADAM (Conroe, Texas) With a “powerful” voice and an “arresting stage presence,” baritone 
Michael is known for his consummate portrayals of iconic characters in the operatic repertoire. Most recently, 
he performed the title role of Rigoletto in his Boston Lyric Opera debut, and Escamillo in Pensacola Opera's 
Carmen. Michael has upcoming debuts with the Gotham Chamber Opera in Baden-Baden 1927, in Jake Heggie's 
Great Scott at Dallas Opera, and as Sharpless in Madama Butterly at Michigan Opera Theatre, before returning 
to the role of Joseph De Rocher in Dead Man Walking at Madison Opera followed by Central City Opera in the  
summer of 2014.

Lindsey Cafferky, MARA (Portland, Oregon) Lindsey has been the soprano soloist with Bravo! Vancouver, 
performing Handel’s Messiah, John Rutter’s Requiem, Poulenc’s Gloria, Brubeck’s To Hope: A Celebration, and 
Bernstein’s Mass, and a featured soloist with the Beaverton Symphony Orchestra. She portrayed Rosalinde in 
Strauss’ Die Fledermaus with Mocks Crest, Venus in Offenbach’s Orpheus in the Underworld and Papagena in 
Mozart’s Magic Flute with Eugene Opera, Anne Page in Nicolai’s Merry Wives of Windsor with Rogue Opera, and 
Gretel in Humperdinck’s Hansel and Gretel with Portland Opera’s Educational Outreach Program Opera to Go. 

She earned a Master’s in Music at the University of Michigan, and Bachelor’s degrees in Music and Business Administration 
at Pacific Lutheran University.

Gwendolyn Brown, THE BLACK MADONNA (Chicago, Illinois) The Los Angeles Times hailed Gwendolyn’s 
“deep contralto” as  “a transfixing force of nature.”  She possesses an instrument of rare richness, color and 
versatility, which shines in traditional, 20th Century, and American opera. Ms. Brown’s signature role of Maria 
in Gershwin’s Porgy and Bess has made her one of the most sought-after artists to perform the role, appearing 
at Seattle Opera, the Boston Symphony at Tanglewood, Washington National Opera, New Orleans Opera, Los 
Angeles Philharmonic, on a tour of Germany, Brussels and Amsterdam, and upcoming at the Lyric Opera of 

Chicago in 2014. Praised by Opera News for her “dramatic power and vocal depth,” Gwendolyn’s awards include: Metropolitan 
Opera Council’s Regional Winner (Memphis, TN) and Regional Finalist (Chicago, IL); Altamura/Caruso International Voice 
Competition Study Grants Finalist; and third place winner for the National Opera Association.

André Flynn, JOHN (Portland, Oregon) Andre, a bass, has been performing for over 30 years in opera, oratorio, 
concert and recital. His Portland Opera appearances include Don Prudenzio in Il Viaggio a Reims, Dr. Grenvil 
in La Traviata, Montano in Otello, Angelotti in Tosca and many others. His credits include Cadmus in Semele in 
the Baroque Opera Workshop, 2nd Handwerkbursche in Wozzeck in the Astoria Music Festival and Ferrando 
in Il Trovatore at Portland SummerFest Opera, Bonze in Eugene Opera’s Madama Butterfly and Simone in 
Gianni Schicchi. He won the 1981 Alaska District Metropolitan Opera Auditions and the 1979 and 1981 Alaska 
Biennial Competitions.  

Catherine van der Salm, FEMALE ANGEL (Portland, Oregon) Catherine, soprano, is an active performer, 
singing with Cappella Romana, Portland Baroque Orchestra, In Mulieribus, The Ensemble, Cantores in Ecclesia, 
Resonance Ensemble, Chor Anno and Oregon Catholic Press. She has appeared with Cascadia Academy of 
Music, Portland Vocal Consort, Columbia Chorale of Oregon, Bravo! Vancouver and the Vancouver Camerata. 
In 2002 and 2004, Catherine was a regional finalist in the NATSAA competition, and sang for Elly Ameling at 
the 2005 International Congress of Voice Teachers. 

Tim Galloway, MALE ANGEL (Portland, Oregon) Tim is an alto countertenor and haute-contre who was 
chosen as a finalist for Chanticleer’s 2010-2011 season auditions. A former resident of Tallahassee, Florida, he 
performed with St. John’s Episcopal Church, the Tallahassee Symphony Orchestra, and the critically acclaimed 
Cantores Musicae Antiquae. Commended by The Oregonian for his “striking countertenor voice,” he can be 
heard in performance with the Portland Baroque Orchestra, Cappella Romana, the Trinity Consort, Opera 
Theater Oregon and many others. 

Anima Mundi
Productions


